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The Institute of Queer Ecology (IQECO) is a collaborative organism looking to pr
alternatives. We aim to nurture a new environmental paradigm based on the
concepts of interconnectivity and inseparability. The solutions to environmental
degradation are found on the periphery and we seek to bring them to the
forefront of public consciousness. Guided by queer and feminist theory and
post-colonial studies, we work to undue dangerously destructive human-centric
hierarchiesNor even Rip themNto look at the critical importance of things
happening invisibly; Underground and out of sight.

We seek to democratize the production and reception of artistic research so that
marginalized voices are given the space to tell their own stories, and audiences

that have been historically excluded from institutions are invited into this one. We
pass as an Institute as a means of inbltration: mimicking the academic model to
support subversive ideas.

Our mission is to create an expanded understanding of Queer Community
that includes nonhuman kin and prioritizes anyone subjugated; Regardless of
race, class, nationality, ability, income level, sexuality, gender or species. Our
programming is interdisciplinary and revolves around migratory exhibitions,
workshops + lectures and publications like this one.

Join in reinvigorating the search for utopia.
Help establish an eden for all the snakes and sinners.

*kkkkkkk

The Institute of Queer Ecology is a research, exhibition and publishing platform
founded by Lee Pivnik in 2017. It is currently supported solely by the generosity ¢
other artists and collaborators.
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Forward:

The Institute for Queer Ecology was founded, out of necessity, as an act of
resistance. It is an institute of hope and relentless optimism towards a utopia
ideal, asking only for a place in this world for organisms of every kingdom, ge
and sexuality. IQECO, now over one year old, evolved in the tidepool of fear
urgency that followed the 2016 election. In the past year, America has pulled
out of the Paris Climate Accord, restricted the rights of transgender inmates,
appointed a climate science denier to the helm of the EPA, quietly removed t
Presidential Advisory Council on HIV/AIDS, and made countless (relentless)
steps towards the erasure of environmental concerns and LGBTQ+ needs. T
question at hand now is simplgw Do We Survive?

That question is loaded. Many of us are growing numb to the bombardment «
slow violence which disproportionately affects groups of people that have be:
experiencing injustice for a history far greater than the last year and half. Thi:
resurgence of biopolitical control, overt racism and (capitalistic) environment:
destruction in America angers many of us but is also actively destroying peoj
lives. Personal survival is not on all of our individual mi@ds)ion

SurvivalNfor our extended communitiesNneeds to be.

The Institute of Queer Ecology believes that our best chanceGowands
Survivaldepends on the formation of an alliance between all subjugated
organisms. By better understanding non-human tactics of living and
reproducing, we can bPnd alternative modes towatdsnanon Survivdbr
ourselves and the environment that supports us. This publication is a collecti
a variety of survival tactics. Some contributors look towards the future, imagi
biotech evolutions that will allow for greater independence from regimes of
control, or propose a multispecies transgenic hybridity that will mutually bene
us and other organisms. Some share tactics rooted in the past: Ancestral
indigenous knowledge buried beneath settler colonialism. Others present prc
rooted in the deepest present; social rituals meant to be acted out in unison |
people that encounter this collection of work.

Common Survivahanifests itself as multiformat publication, meaning itOs
contents are untethered and diverse in material. It is essentially a travelling
exhibition in a box, made to migrate. When we sat down to discuss how we ¢
create an object-based tactile publication without a budget, we immediately
realized it was not a model that cooperated well with our intention to present
artist research and critical thinking in an accessible, affordable, democratic w
Our solution, was to sharply lower the edition size of the publication. There a
copies oCommon Survivand each is nearly identical. The 6 copies are mear

to exist as library books and are available to be loaned to any interested part
for one month at a time. We will prioritize community centers over individuals
receive a case upon request, as our mission is to have this work reach multiy
people, as fast as possible.

As we are currently running without a budget, we ask that any interested par
pay for shipping one way, to receive the work from whoever has it currently. \
understand that the shipping cost may be an inhibiting factor towards who
can request this work - so if you are interested in receiving it, we recommenc
partnering with a nearby institution, possibly a gallery, LGBTQ+ youth center,
public library or university to cover the cost of shipping and widen the local
audience for the work.

The publication exists as an 11 x 17 x 5 inch box, containing 33 projects. The
included projects may appear as printed booklets of text, zines, screen prints
photographs, sculptural objects, poems, video or audio recordings on media
devices, or other hybridized modes of research display. The 33 selected worl
the result of an international open call and the Pnal selection includes people
varying stages of their careers, spanning 7 countries. This catalog serves as
Peld guide to those objects. Object descriptions / Artist bios have been provi
by the contributors and vary in style as a result of that. Additionally, each cas
is customized by an artist who has been approached to produce something
specibcally for this occasion.

The cases that house the publication were designed by

Allyson Church + Greta Skagerlind
David Kim

Lee Pivnik

Marius Mason

Nicholas Baird

Quinn Harrelson

KK K K K K

We would like to extend a thank you to Jack Schneider and Tim Mann of Pra
Chicago based exhibition space, for supporting our project from the beginnin
and providing a space to launch this publication from. Additionally, weQd like
thank Nikki Juen, Lisi Raskin and Christy Gast for their guidance along the w
Lastly, we have to reiterate our appreciation for each contributor, all of whom
donated their creative labor to create this project that we all believe in very nr

Designed for the information agommon Survivalso exists as an online

archive, but is best experienced off3ine, in close quarters with friends and
strangers alike.
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Publication Housings designed by:

Allyson Church + Greta Skagerlind
Providence RI, USA

Allyson Church (b.1996) is a printmaker, Pber artist and photographer. Her practice
rooted in the exploration of dreams, mental landscapes and interior worlds. In her ai
books and quilts, she blends traditional quiltmaking with drawing and different forms
printmaking. She has worked and exhibited across the US and in Italy and Ireland. t
other passions include her vermiculture bin, and urban agricultureNa movement whi
she regards as highly political.

Greta Skagerlind is a designer, artist, and writer who cares a lot about vernaculars,
subculture, queerness, social engagement, DIY, and poetry. They are a founding pa
at Merl Studio. Besides art and design, Greta enjoys dogs, sad music, and Chinese

David Kim
Providence RI, USA

David Kim is an artist, scientist, and educator. In his art practice, he cultivates biolog
and digital systems as vehicles for personal catharsis and intersectional discourse. .
member of IQECO and the international art collective Biome Arts, his work has beel
featured in Wired, The Boston Globe, The New York Times, and Art in America. Ha\
worked as a biochemical research scientist from 2002-08, he returned to school for
Interdisciplinary Computing in the Arts program at University of California San Diegc
and then for the Digital Media MFA at the Rhode Island School of Design. He currer
works as a program manager at the Rhode Island School of Design and as a biome
design consultant. He has also been the educational director of an art and architect
NGO, the director of digital stage effects for a contemporary dance company, a high
school math and science instructor, and has designed and taught interdisciplinary
art+science curricula at various universities.

Lee Pivnik
Miami FL, USA

Lee Pivnik (b. 1995) is warm-blooded. He is a visual artist and curator, working
predominantly in sculpture, video and social practice, aiming to position himself
between economies of power within the current context of global environmental
degradation. On good days, he rejects bleak forecasts with a humorous, colorful an
queer aesthetic that manifests itself through inventive and organic forms. He was
the brst long-term artist in residence at Biosphere 2 and additionally is interested in
community building through non-commercial and artist run exhibition spaces.

In 2017 he founded the Institute of Queer Ecology.

Marius Mason
FMC Carswell TX, USA

Marius Mason is a transgender environmental and animal rights activist and anarchi
In 1999, in the name of the Earth Liberation Front (ELF) he set bre to a lab at the
University of Michigan that was conducting research on genetically modibed organi
(GMO). After MariusO husband turned stateOs-evidence, Marius was threatened wi
a life sentence for the arson and other acts of sabotage. With little Pnancial stability
and fear of dragging his family into a costly legal battle, Marius pled guilty and was
given an extreme sentence of nearly 22 years. No one was ever harmed in any of hi
actions. Marius came out as transgender in 2013. After a 3 year battle to win the rig
medically necessary care, he is, we believe the brst trans man to begin medical trar
while in Federal custody, setting a precedent for other trans prisoners. Since coming
out, Marius has initiated an annual Trans Prisoner Day of Action: an international da
action in solidarity with trans prisoners.

Nicolas Baird
London, UK

Nicolas Baird is a queer biologist, artist, and dancer who grew up in rural Arizona ar
still checks his shoes for scorpions every morning. Grounding his practice in photog
and new media, he looks for shared patterns across emotional and physical process
His artwork and scientibc research happily focus on death, archives, and narrative
reconstruction. Past ecologies include high desert, alpine forest, mediterranean
woodland, coastal scrub, and urban jungle. He currently researches taxonomy and
paleontology at the Natural History Museum, London, where his daily pleasures incl
pastries, pasties, dusty fossils, and bubblegum pop.

Quinn Harrelson
Miami FL, USA

Quinn Harrelson is a curator and writer living and working in Miami, Florida. Founde
Current Projects, an experimental exhibition space in Little Haiti, Harrelson has orge
exhibitions at BBQLA, Los Angeles, and curated public programs at the Bass Musel
Art. Current ProjectsO exhibitions have been reviewed in the Los Angeles Times, A
AQNB, The Miami Ralil, Artfcity, and Hyperallergic. Their work is mostly about the in
of language, or things that are like language, to give us answers sufpcient to the
questions of the world, and how to be a person in it.
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untitled, 2017
glass vials, soybean skins, artistOs skin

AGUSTINE ZEGERS
Richmond VA, USA

Agustine Zegers (b. 1994) is a Chilean bacterial community, writer and visue
artist. Their work focuses on queering toxic 3ows and bPnding care within oul
rapidly shifting ecology. They are currently pursuing an MFA from Virginia
Commonwealth University.

*kkkkkkk

| liken myself to soy: not just the bean but its mobility. | wonder what parts of
it end up composing my skin as it moves and as the humid (Northern) South
wakes up my pores, seeping outward.

The only reason | can move so easily across the global North/South is a loo
trade boundary, an economic treaty. The bodyOs just the compromise for the
plant to move quicker.

Transgenic crops that canOt germinate and sterile bodies with disrupted
endocrine glands. Seed theft and forced hormonal/familial restructuring.
The prebx alone doesnOt hold it so well but in 8pasg@nispeaks both.
TransgZnico, transgZnero, transcontinental

A carcass, an epidermis, shipped along an axis.
Moistened, rubbed, and peeled off.
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Synk: a mushrooming rity&2018
resin, roots, earth, paper, beeswax, dried reishi

AMANDA BAUM & ROSE LEAHY
London, UK

Searching through symbiotic networks, ritual recharging, tentacular embrace
and queer ecologies Amanda Baum (DK) and Rose Leahy (UK) explore
multispecies sympoiesis in a time of global transformations. They began
collaborating in 2015 at the Royal College of Art (London) studying MA
Information Experience Design. With backgrounds in industrial design and
Pne art respectively, their work forms a practice combining elements of both
With a multimodal approach spanning interactive installations, immersive
experiences, set design and interdisciplinary research, Baum and Leahy ex
how environmental action can be married with ceremonial celebration to trig
systems of adaptation.

Synk is sent by the Kin of the Mycohive - a travelling installation, exploring h
human rituals can trigger and help remediate symbiotic relationships betwee
mushrooms, bees and plants. The Kin are multispecies bgures aligned with

certain organisms. Their existence orbits around their companion speciesO

and entanglement with the ecosystem. Drawing on this, Synk combines prac
from ancient rituals and contemporary science, which explore the immunolo
benebts of reishi mushroom (Ganoderma lucidum) to support both human a
honey bee health. For Common Survival the Kin wish to spread knowledge
effect of the potent reishi mushroom wherever the journal travels. Therefore,
Synk consists of a small portion of dried reishi mushrooms, along with two ri
cups and a beeswaxed scroll containing a recipe to make a reishi remedy. B
drinking this mixture you partake in a shared spectrum of healing across spe
synchronising bodies and practices for a common survival.

www.mycohive.com/synk
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Vishny 2017

digital photograph

ANDIL GOSINE

Toronto, Ontario, Canada

Andil Gosine (PhD, MPhil, BES) was born in Trinidad and lived there until hi
familyOs move to Canada at the age of 14. He has also since lived and worl
France, Britain and the USA.

Associate Professor in Cultural and Artistic Practices at the Faculty of
Environmental Studies, York University, Dr. GosineOs research, writing, and
practices consider imbrications of ecology, desire and power. His scholarly
publications include articles in the journals Small Axe, Topia Journal of CultL
Studies, Alternatives, South Asian Studies, Sexualities, Caribbean Review o
Gender Studies, and Canadian Woman Studies, as well as contributions to
many anthologies (Queer Ecology, Queerly Canadian, Queer Youth Cultures
Queer Online, etc.) and magazines including Art in America and ARC. Dr. G
co-authored Environmental Justice and Racism in Canada: An Introduction.

His more recent arts practice began in 2011, and his work has since been
performed and/or exhibited at the Museum of Latin American Art, the Fashic
Institute of Technology, the Jamaica Performing Arts Centre, Supernova anc
Queens Museum in the USA, Transmission and Golden Thread galleries in t
UK, and OOBorn Contemporary, Glenhyrst Gallery and the Art Gallery of Or
MclIntosh and Robert McLaughlin Gallery in Canada. For more information,
www.andilgosine.com.
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Underground Mutualisp2017
archival inkjet prints

ANDREA J. TIRRELL
Pawcatuck, CT USA

Andrea J. Tirrell is a 23 year old plant ecologist and photographer who can
be found studying and pointing lenses at various plants across the United
States, but usually calls New England her home. This particular project was
made during her time studying a rare orchid and its fungal counterparts

in the rainforests of Puerto Rico in 2016. Since learning of the complex and
obligate relationships this orchid has with a variety of different fungi, she bet
understands the complexity found in all natural relationships between all
species, including her own.
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w the worm 2017
story (digital print)

ALGAELA
London, UK

Ow the wormO is a short cli-b about the earthworm that strives for our comr
survival on this planet. The hermaphrodite creature is often overlooked due

to its small size and underground activity, yet it invaluably helps maintain the
equilibrium in our ecosystems. Earthworms recycle decaying organic matter
to fertilise the earth with the nutritious compost many species depend on to

Rourish.

But as our soils become contaminated with inorganic matter like plastics anc
e-waste, decompositions become simultaneously experimental and dangera
for worms. Human overconsumption and plastic pollution need urgent, lastin
solutions, and worms inspire reminders of what balance means in terms of

needs, yield and waste. The interactions worms have with one another can

help us think about queer ecologies through open-ended concepts of agenc
collaboration and empowerment to achieve multispecies environmental justit

*kkkkkhkk

algaela writes short cli-p. She is a gpoc based in London with a background
in art history and climate change and forefronts multispecies environmental

justice. She also runs and curates as Worm, an online curatorial platform for
contemporary art and ecology that communicates ecological issues through
on- and off3ine exhibitions, workshops, talks and interviews with practitioner:
(wormworm.org | @worm.art.ecology )
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ANTONIA WRIGHT
Miami FL, USA

In the performandge Antonia Wright covered herself in 15,000 bees while
practicing the movements of tai chi.

Antonia Wright is a Cuban-American artist born in Miami, Florida. Wright
received her MFA in Poetry from The New School in New York City in 2005 «
well as at the International Center of Photography for photo and video in
2008. She has exhibited in the U.S. and abroad and has participated in artis
residencies both nationally and internationally. Wright has had solo shows &
Spinello Projects, Locust Projects, MoCA:NoMi, Vizcaya Museum and Gardt
(Miami, FL), Luis de Jesus Gallery (Los Angeles, CA), and Pioneer Works (I
SR T Vit ) York). Her works were included in group exhibitions at The Hirshhorn Museu
Be 2013 o ' o ' ' } and Sculpture Garden (Washington, D.C.), The Perez Art Museum (Miami),
photograph + prose poem The Faena Arts Center (Buenos Aires, Argentina), The Margulies Collection
at the Warehouse, Aeroplastics (Brussels, Belgium), The National Gallery of
0 Art (Nassau, Bahamas), and Ping Pong (Basel, Switzerland). In April 2012, -
became and founded the prst artist-in-residence at the Lotus House Shelter
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Here We Go Round the Mulberry Bush:
essay reprinted as booklet

Catriona Sandilands
Toronto, Ontario, Canada

Catriona (Cate) Sandilands is Professor of Environmental Studies at
University. Her work lies at the intersections of queer and feminist the
environmental philosophy and political theory, and cultural studies. St
is the author of The Good-Natured Feminist: Ecofeminism and the Qu
for Democracy (Minnesota, 1999) and co-editor of Queer Ecologies: S
Nature, Politics, Desire (Indiana University Press, 2010).

Her areas of research include: environmental humanities and
ecocriticism; environmental public cultures and biopolitics; queer, tran
and feminist ecologies; critical plant studies; biocultural diversity and
multispecies cohabitation.
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She Scream&017

video on blue SD cards (1:58 min)

enclosed in custom walnut boxes with brass hinges
edition of 6 boxes with 1 AP
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CHARLIE EHRENFRIED
Providence RI, USA

I must know my ancestral past to follow its forward trajectory. But | cannot
understand a tradition rooted in places and objects that have been destroyel
stolen. So 10m left with a partial, painful understanding of culture, religion, a
family.

*kkkkkkkkkkkkhkhkk

Ols this woman your sister or your mother?0
OShe is my mother.O

My great grandmother Gizalla followed a NaziOs bnger into the gas chambe
Auschwitz.

OMother, IOm not a man.O My mother screams through the steam off our b
Looking away,

| see chicken, carrot, celery, matzoh balls, turnip, parnip, tomato, and

broth.

1tOs under-salted. It steams. It smells like all previous Friday nights. To my
mother®s delight, | take a second bowl. | think chicken soup. Do you?

A good chicken soup is foundational to my understanding of

the Jewish quotidian.

My grandma Agi drank bromide water until the Red Cross offered her chicke
and machinegun gunbre through a cattle car somewhere between Muhledor
liberation.

OThen what the fuck are you?0

My dad

cuts off some more chicken into my bowl.
A bit of upward broth stings my cheek.
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The Entanglemen2018

woodcut relief print

CORINNE TEED
Oberlin OH, USA

Rooted in my research in queer ecology, OThe EntanglementO questions th
nature of our interdependence with landscape, history and other beings.
Surrounded by a receding glacier landscape, the complex, multi-being creat
wrestles with identity and alliances, seeming to implode within themself or
within another. How do we confront the precarity and history of glacial terrait
The archival glacier imagery is laser etched into a woodblock based on a lat
19th century wood engraving carved by settler naturalists documenting arcti
glaciers. The hybrid creature remains entangled within this history of colonia
exploration and settlement, seeking a path towards an ethical response to ol
changing landscapes D one in which we center our being-with-others.

kkkkkkhkk

Corinne Teed is a research-based, multimedia artist working in printmaking,
installation, time-based media and social practice. Her research interests inc
queer theory, ecology, critical animal studies and settler colonialism. She ha
attended residencies at ACRE, Signal Fire and Virginia Center for Creative /
while her work has been exhibited in the U.S. and abroad. Teed is currently
Visiting Assistant Professor of Reproducible Media at Oberlin College.
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untitled, 2016
photographS

EDGAR XOCHITL
San Francisco CA, USA

As queer individuals we are often looking to bnd our niche in the environment that re3ects both our socie
cultural and spiritual identities. Many of us spend our developmental years trying to mask our identities v
heteronormative ecological norms. Often we subdue ourselves to survive within the burden of colonialisn
consumes our soul and suppresses the ecological knowledge our ancestors have built over time, especi
Queer and Trans People of Color. We are Queer Farmers, healers and artists, using our bodies to facilite
magic of photosynthesis. We have a physical, cultural, and spiritual role in adapting to climate chaos.

Xochiollin in Nahuatl is the movement of Rowers, aka Flower Bending. Xochitl (Bower) is a symbol that r
us that our time on Earth is precious and fragile. Ollin (movement) is the symbol for movement and a rer
that energy moves and creation is a result of destruction. Xochioillin, is the truth and power in our queer
identity and an organizing tool to emphasize queer ecology as a solution to climate chaos. The combinat
of our magic, spirit, resilience and practices provides new methods and strategies to combat the legacy c
colonialism, ecological destruction, and heteronormative science. The same forces that destroy our socic
identity are also the same forces that ravage the Earth. As Queer Farmers we use our bodies to grow foc
and Rowers to feed the physical and spiritual bodies of our communities. Flower bending is a reafbPrmatic
that we are natural and that cis-normative labeling of nature is the burden that needs to be deconstructec
simultaneously as we address climate change.

Flower bending is a tool of self empowerment to reclaim our queer ecologies and organize for the chaos
climate change. With a wide selection of colors, 3avors and fragrances, Flowers share their magic with u
we listen they will work with us to adapt to the future. Flowers are essential for our adaptation to an unst
political and ecological climate. Queer farmers hold a critical role in carbon sequestration, liberating our
bodies, challenging the Ostraight washingO of agriculture, and producing genetic adaptations by protecti
our Bower.

Asexual reproduction is an easy way to produce plant material but with the unstable climate of today, ne\
genetic material is the better survival tool for plant ancestors of tomorrow. Flowers use pollinators to have
sex for them. Similar to humans, a Rower can have one or hundred of visitors. Science has imposed gen
to both humans and Rower structure - creating male and female labels. Flowers have always been gend
non-conforming, they are the entrance point to seed production and do so in hundreds of queer ways to |
pollen from a pollen producing organ to a pollen receiving one.

It is important to remember that we are all natural. The beauty of queer ecology is that it allows folx the
ability to navigate their own role in the ecological systems we live in. As queer folx we can begin to take
ecological relationships with our bodies and our ecosystems. Flower Bending is our expression of nature
interconnectedness and interdependency to queer ecology. Flower bending is the self love we give ourse
and the planet, an integral part of the discussion in queer liberation, sustainable agriculture, and ecologic
restoration.

These pictures were produced for our 2016 Queer Farmer Field Day Flyer. We look amazing and it was
much fun to create. It was so natural and liberating to be able to express ourselves and a manifestation
of Flowerbending for the world to see. Queer Farmer Field day has been created to honor, remember an
engage in the struggle of all queer people and the intersections of struggle that we inhabit, while centrali:
the QTPOC and Trans Communities. We also aim to create a safe space to recognize and celebrate the
relationship between queers, agriculture and ecology. Finally we aim to promote the viability of farming ¢
a career for queer youth and enhance intergenerational connections in the queer community. The event
organized each October by queer and trans apprentices of the Center of Agroecology and Sustainable F
Systems at the University of California, Santa Cruz.
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The Birds and The Bird618
screenprint on stonehenge

Emily Harter
Pleasantville NY, USA

A major tenet of my artistic practice has been the depiction of witchcraft as ¢
means of connecting to queerness. | believe that in this connection, there lie
undeniable relationship the natural world, one that is delineated through ritus
and community.

In my work, | often aim to represent a queer utopia, one that exists in
concordance with nature, where healing occurs through bodily connections
between people and the environment. This remains at the core of the piece |
have included for Common Survival, OThe Birds and The BeesO. Queernes
represented here through bodily relationships grounded in sexuality and ritu:
The body is perceived as a permeable membrane, just as much a part of the
ecosystem as an inhabitant of it.
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EMILY JONES
ORI | London, UK
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Emily Jones is an artist living in London, UK. Can you build a bridge with
gumdrops and toothpicks? Why does Penelope Cruz have four gold needles
pierced through her ears? How would you organise collective life without
representatives? | understand, the ice groans, shrieks, and thunders, life-to-
magnetism. (decarbonise prosperity) Recent exhibitions include Sand Dollar
Biscuit, Prairie Chicago US (2018); Just Us, First Continent, Baltimore (2017
Earth, VEDA, Florence (2017); News From Nowhere, Cordova, Vienna, (201
Echolocation, Almanac Inn, Turin (2016) emilyjones.info

AR L O AT A AN 3 L AR

BARSNE W I ORISR AW e Sl A Trd ret v 00
S ACE S P S e s Y e base B cxead el ul Drel roey
o B ovrr vl os Ve ambw The e Sy ol et e man e ek

TN Ao i e s o LN g o Ao o b G oo p s e
B e T P L ER e

Ny

om0 e T A0 L TN s 0oy Tranln, g waio e o
s it E Rl e b N R T ST T ISR
O TSR ST o

AL AT ol

A0 33 300 b LA er P gt aedom A A o DU T I T A
Aom o r0ow MOETR v (v, wrow ol v D

L PR P e R R DR T 2l At LSS R S T
B o LT e I L B A TS
B R L e

Rivers of Russia018
text, printed on recycled paper
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Hybrid: Latrans x Lupu&018
relief print with sound work

29

ESTRAVEN LUPINO-SMITH

Unceded Coast Salish Territories

| am an artist, researcher, and writer whose work is informed by my curiosity
critical engagements with human interactions in their environments: natural,
cultural and constructed. | am are specibcally interested in issues of home &
belonging, gender, mythologies, conceptions of the wild and movements for
justice and self-determination.

This piece is about the Coywolf, a coyote-wolf hybrid that is a result of the
altered landscapes of settlement in north america/turtle island. The coywolf
is a queer species: it exists beyond binaries of the so-called natural order. It
existence also makes space for a queering of ecology by understanding sur
outside of the binaries presented by a dominant rhetoric about Othe natural
orderO. Instead the coywolf offers a queered understanding of how to thrive
under capitalism, urbanization and ecological instability. The history of the
coywolf is also a history of settlement and colonialism in north america, as tl
territory of the western coyote moved east on the continent. The reason | ch
to include a sound piece for this submission is to consider aural information,
highlighting holistic ways of interpreting landscapes, and the importance to
survival across species.
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Haley Bueschlen (b. 1985) is a research based interdisciplinary artist in New
York. Her artist book has been included in the Yale, Harvard, and ICP library
collections. She was a resident at Smack Mellon Studio Program, Skowhegz
School of Painting and Sculpture, and a Franklin Furnace Grant Recipient.
Instagram: @eyes_rolling_forever
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3 poems:

gay-clypse,

sometimes my gender,
mgm lion

poetry (archival print) 2018
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INVISIBLE LABOR
Brooklyn NY, USA

e
T

Invisible Labor is a trans-disciplinary platform for education, urban ecology &
plant communication working across voids and between species binaries to
heal all types of bodies (plant, human, animal, unknown).
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Symbiotic Activity Spher2018
resin, concrete, Bower and bee

JACK SCHNEIDER
Chicago IL, USA

Symbiotic Activity Sphere is an object which encapsulates interaction betwe:
two different organisms that live in close physical association, typically to the
advantage of both. Symbiosis - once thought to be anomalous in a model of
evolution characterized by individual autonomy and relentless competition -
turns out to be a near requirement for life. Humans coevolved with our intest
bacteria, essential to digestion and our immune response to pathogens.
Pollinators are the mobile reproductive organs of Rowers. In addition to bein
necessary to the survival of the species involved, symbiotic relationships are
fundamental to the ecosystems on which humans and non-humans depend.

Jack Schneider (b. 1991, Minneapolis, MN) is an artist and curator working i
Chicago, IL. He holds a Bachelor of Fine Arts from the School of the Art Inst
of Chicago. He is a Curatorial Assistant at the Museum of Contemporary Art
Chicago and is also the Co-Director of Prairie, an exhibition space focused ¢
critically engaged emerging artists. His own workNwhich investigates the eff
of anthropogenic activity on other species and the environmentNhas been
exhibited recently at Bass & Reiner (San Francisco, CA), 1.5 Rooms (Brook!
Adds Donna (Chicago, IL) Born Nude (Chicago, IL) and Lodos (Mexico City,
He has participated in numerous residency programs including A-Z West (Jc
Tree, CA), New York Arts Practicum (New York, NY) and European Graduat
SchoolOs Summer Institute of Art (Sass Fee, Switzerland).
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Thank you for thinking before breedi®17
essay + chart (digital prints)

LES U. KNIGHT
Portland OR, USA

Les U. Knight is a Volunteer in the Voluntary Human Extinction Movement, &
loose consortium of concerned people who have arrived at the awareness
that the intentional creation of one more of us by any one anywhere canOt b
justibed. Les has produced These EXIT Times since 1991, brst on paper an
as a website, which serves as the vehement voice of The MovementNputting
mental in environmental.

Like millions of other VHEMT Volunteers, Les followed a train of logic, guide
love, and concluded that the best way to benept EarthOs ecosphere is to ad
more Homo sapiens to the billions: living long and dying out.

Substitute teaching in public high schools affords Les the spare time to servi
as a spokesperson for VHEMT, presenting the concept in a variety of media.
including international conferences.

He says, OAlthough the odds of every human choosing to stop procreating &
slim, they compare favorably with the odds of adequately providing for nine
or ten billion of us in the future. 1tOs also a lot of fun hearing reactions to the
idea of voluntary human extinction, and hilarious excuses for procreating an:
perpetuating our existence.
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Limax Climax2015/2018 '

risograph print of pastel drawing

LUCY CLEEK
Maryville TN, USA

| graduated with a BA in Art from Maryville College in 2012. Since then | hav
maintained an active art practice and continued my education by taking
several courses at the Penland School of Crafts. | am currently an artist resi
at Studio 212 in Maryville, Tennessee.

Nature and animals play a big roll in my work. IOve been particularly enamo
with gastropods and their mating habits. This piece is a pair of leopard
slugs mating and hanging over a potentially dangerous set of crystals and
carnivorous plants. Land snails and slugs are hermaphroditic and have
elaborate love making behavior. They are an example of queerness in natur
and, for me, they represent a willingness to continue being authentic in a wo
that can be threatening.
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Rapture Dat As2017
video on SD card

LUIS ANGEL ZEPEDA
Los Angeles CA, USA

Luis Angel Zepeda is a California based artist, whose practice revolves arou
performance and domestic arts such as sewing, cooking, and ceramics. As
a brst generation Mexican/Nicaraguan-American, their practice is inBuencec
by our current political climate of white supremacy and heteropatriarchy

b exploring and dismantling the relationship between the oppressors and
oppressed. ORapture Dat AssO, 2017 is a video of queer deities from an alt
world. It depicts their transformation to higher beings through their sexual
liberation - ready to rapture and be raptured.

42



43

fa?
N
L%

‘\
&40 XK
A
5

\'\:. g

>

RN

Disquiet Rainbows & Crystalline Rant Hxving Mixed the Morning Dew witl2¥bdka
book

MICAH SCHIPPA
Chicago IL, USA

Disquiet Rainbows is two books as one. The brst is a collection of poetry ne
meant to be read aloud. The second is an atemporal rant with an incoherent
aortic muscle that bleeds more honey than blood, and a mouth that glows
before fading away. A speculative being inventing a thousand beings; the
eternal pupa of a post-queer milieu.
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DIASTEMA018
screenprinted poem

MICHELLE T. SITE
Reykjav’k, Iceland

| use research, design, writing, and poetry to explore everyday experience a
the body. | am most captivated by biology, psychology, and the formation an
evolution of personal memory.
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Feminist Bird Club Patch - Spotted Sandipé&8
embroidered thread and iron-on backing + pamphlet

MOLLY ADAMS
Brooklyn NY, USA

Molly Adams founded the Feminist Bird Club in October 2016 and since thel
has led monthly bird walks in and around NYC. The club has since expande
and now has active chapters in Boston and Chicago. The goal of the club is
to provide an inclusive opportunity to safely explore the natural world while
participating in an ongoing conservation about intersectional womxnOs right
issues. Each year a new patch is designed and all proceeds are donated to
different cause. In 2017, 2000 dollars were raised and split between the New
Abortion Fund and the WomenOs Initiative.

The illustration for 20180s patch was made by Terri Nelson and is of a Spot
Sandpiper. These birds can be found throughout the United States and have
been observed engaging in polyandry. In this speciesO case, one female wi
mate with multiple males, leaving all responsibility to the mates to take care
the nest and chicks. All proceeds from patch sales will be donated to Black |
Matter to support their ongoing effort to end anti-Black state violence.

Molly holds a BA from Pratt Institute and a MA from Stony Brook University |
Marine Conservation and Policy. In addition to founding the Feminist Bird ClI
she is an ornithologist, avid conservationist and the outreach coordinator for
New York Aquarium.
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Indigenous ConBuenc in the Chthuluc@0éd
plaster, pencil, ink, decolonial dreams

7

PINAR ATES
SINOPOULQOS-LLOYD (Huanca)

Arapaho, Ute & Cheyenne territories, Turtle Island;
so-called Boulder, CO, Amerikkka

(additional drawing + text reproduced for this catalog)

Being a nonbinary mixed-indigenous QTBIPOC in the belds of ecology, nature-connection and ancestral
can be a disorienting experience within the 21st century project of settler colonialism. In resistance, the t
between place and body are remediated as they are borders that serve and uplift white supremacy. Bord
between ecological subject and ancestral kin are blurred. Ancestral lineages conf3uence within my body.
gift of liminality is highlighted thanks to my gendervariant lineage, Quariwarmi, as we hold the space of tt
between as support through Pachacuti. In Andean cosmologies, Pachacuti is a cataclysmic change whel
future and Ocommon survivalO is uncertain. In the chthulucene, we must continuously decenter ourselve
myth of human supremacy and rekindle connections to our ancestral and ecological kin who we have be
formed by. One of my practices that supports this is trailing and tracking the wild ones. These relationshij
interspecies accountability that is the foundation of decolonial ancestral-futurism as earth-queers whethe
are settlers, native or descendents of the transatlantic slave trade.

*kkkkkkk

Can | fully know myself without the ancestral mirrors of the Andean fox, Vicu-as,
MolinaOs hog-nosed skunk, Andean condor, Viscachas, Peruvian wren, Golden
Jackals, and Caracal? Without the watersheds, plants, trees and mountains who
shaped my ancestorsO Resh? The creatures of Turtle Island have been such generous
mentors. With many creatures overlapping the colonial borders that divide the
Americas, they are kin and they have made that clear.

Tracking has deepened my intimacy of place and of remembering an ancient
tongue of soma and terra in the territory of intertwined soul(s). The trail incessantly
pulls me to track on my ancestral territories; to trail Guanaco who carved my
neurological connections, who my ancestors co-evolved with. What remediation
would it offer to the land to trail ancestral trails? What untapped portals lay
imprinted on the Andean ground? Who are we without the ref3ection of our
ancestral/ecological collaborators? Who are our homelands without our tracks,
without our senses to take her in and be taken by her?

As my ancestral lineages spread across 3 different places (Andes, eastern Anatolia
and China), how does a creature with my hybridity embody the wholeness my
ancestors gifted me and sit with the sacred longing of the lands that formed this
body, these eyes, this soul?

Hybridity is a maddening gift of conf3uence.
A call to listen with/to many internal and external bioregions simultaneously.

Speak in my native bird songs;

stalk in my native deer hunts;
move in my native creek forms.
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PLASTICITY STUDIO
GRAZIA MAPPA + GABRIELE LEO
Milan, Italy

As a couple, we grew an attraction in each-other when we realized we had
two common obsessions: the diversity found in the animal world and the
overabundance of iconic signs used by humans in the making of their home:
At the time we started studying home aesthetics, we still had no idea that the
two things are strictly bound together with the superf3uousness of nature. Af
all, that®Os what eco in ecology stands for: oikos, home. Within the hon-hum:
world, Home is not just the place you live in - the shelter, the limit between o
and chaos. Homeness is rather an unstable condition that is related to the w
animals interact with the external world. Olt has to do with how an object bn
itself inevitably on the inside of some other object.O (T. Morton) Homes are |
sensual: stages for performances where animals play the Obecoming-other:
that seduction entails. This relation enables the production of the frivolous, tl
unnecessary, that is a common will that equates all the living beings.

ThereOs a line in a popular childrenOs poem that says OA mirrorOs a house
for reRectionsEO This phrase wonderfully expresses the interrelatedness of
everything: a rose is a home for a smell, my stomach is a home for a parasit
a plastic bottle cap is a home for a hermit little crabE And the earth is a hom
for us all. Inspired by that, we produced a decorated mirror that literally circle
anyone who is re3ected with a seductive message. A round-shaped mirror i
common element within the human domestic landscape and once decoratec
it stops being purely functional and turns itself into a superf3uous ornament.
engraved frame is a cyclical declaration from the object itself to everyone, a
of reminder that we are all homes inside other homes.
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Amuletos 2018

polymer clay, spray paint, metal hook

POSADAS
PABLO HERZA + IGNACIO HERNGNDEZ MURILL(

Otoya, San JosZ, Costa Rica

In our current experience of what being human is, as queer artists born and
raised in a latin american country, we both agree, that with every year that
passes, our conception of ourselves (emotionally and physically) being pust
into a world driven by money and inequality, does not align with our ideal

to experience life. We do not want to participate in a system that destroys
the planet for resources without considering other species and long term
consequences.

Products or objects that once were made with love and dedication are losing
their soul and purpose by trying to adapt to a way of creation that demands

massivity, insensitive use of resources and indiscriminate waste. My genera
has never lived outside of a capitalist society, we have only known OworkO
doing-being something in exchange of money. Every service, minute, soil ar
object has an economic value. Nothing is for free. Everything looks shiny an
smells brand new. Like iced coffee moving around through the clear plastic.

POSADAS is a continuous research for alternative views on materials, value
the artistic practice. What debPnes a wearable piece and how does that affec
the human body of the future. These six different charms are meant to bring
people hope and the awareness that we can only survive through compassi
effort to understand one another and love to all species.

54



55

S 74 e TN 2L A e

Queer Ancestral Futures: From Queer Ecologies to Queer Ecojustice:
collective liberation for people and the plarx€18
Zine

QUEER ECOJUSTICE PROJECT
DESEREE FONTENOT + VANESSA RADITZ

Oakland CA, USA

The Queer Ancestral Futures Zine is a dreamstorm of the Queer EcoJustice
It is a living, breathing document forged through collective study that offers ¢
strategic framework for queer ecological thought and practice that centers th
knowledge and experiences of queer and trans folks who are on the frontline
ecological crises. The zine includes discussion questions and activities for g
and individuals to engage in the work of building queer ecological futures.

The Queer EcoJustice Project organizes at the intersection of ecological jus
and queer liberation. We are catalyzing culture, consciousness, and commu
around our collective concerns and building coalition across difference. Thra
study groups, interactive workshops, events, and cultural productions, we
cultivate and support projects that strive to improve the ecological and socia
well-being of LGBTQ communities.

Deseree Fontenot is a black queer scholar, activist and farmer passionate a
weaving together movements for ecological justice and LBGTQ liberation in
dynamic and irresistible ways. Vanessa Raditz is a genderqueer & femme-3
farmer-faerie-researcher-educator dreaming, teaching and healing in allianc
with peopleOs movements for ecojustice and gollective liberation.

If these ideas resonate with you, we encourage you to reach out your tendril
this mycelial network that is growing in breadth and depth, sharing knowledc
and resources for our collective survival and liberation. As we work to contin
evolve this document, please reach out to us to let us know what you think.
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weaver zines: Pocket Zine Trio:

Abysmal Glitters,

The Ways Trees Hold Each Other,

Love YouOll Think Weird

2016-2017

Paper. Black & white collage. 3 pocket zines

RACHEL WEAVER
Denton TX, USA

Rachel Weaver has a B.A. in Social Sciences and an M.A. in Philosophy, an
been working in farms, gardens, and nature sites in North Texas since 2012
They study environmental philosophy and environmental science, and draw
connections between our natural and urban environments, art and nature,
living beings and non-living entities. Their environmental education work, zir
publications, and performances are parts of a transdisciplinary environment:
philosophy approach to evoke the environmental imagination, and maieutic
practice. Their self-published zines (weaverzines.tumblr.com) and ambient
performances (blendways.bandcamp.com) offer perspectives on the absurd
and sublime, dystopias and utopias, feminism and ecologies, soundscapes :
Peld recordings, in order to study axiology (ethics and aesthetics) and evoke
maieutic responses.

Included in Common Survival are 3 pocket zines: weaver zines are reveries,
future news, and nous news that attempt to ground complex environmental
and philosophical concepts into practical intelligence. The aesthetics, ethics.
interpretation, and participation in/with environmental issues are contemplat
through collage, imagery, and word design in order to bring latent ideas into
clear consciousness. Statements are collaged into new understandings, ima
dramatized and emphasized, and old ideas are repurposed for profound
understandings. Collage materials are found in old and new magazines and
newspapers. Each pocket zine unfolds to provide an interior Ryer, and may |
read in any page order. They may be read individually, or together as a large
maieutic practice.

$ummaries: )
OAbysmal GlittersO (2017) D Restless Planet Earth: more powerful than we will ever compre
allow oneOs self to be consumed by the Earth.

OThe Ways Trees Hold Each OtherO (2017) B we can learn/feel/comprehend much from the
interconnectedness of the forests.

OLove YouOll Think WeirdO (2016) B Chaos. Bodies. Psyche. Beginnings. The End of the W
Nonviolence. Warfare. Futures. Love. Radical Love.

58



59

text for conjuring a hormonal hyperobje2018
thumb-drive containing web interface

RYAN HAMMOND
Baltimore MD, USA

Artist Ryan HammondOs current work, OOpen Source Gendercodes,O focu:
on the interplay between gender variation and technoscience. By developing
novel sex hormone production technologies and dedicating them to the publ
domain, OSG attempts to queer current regimes of ownership and biopower

The Otext for conjuring a hormonal hyperobjectO is an interactive transcript
a talk presented at Beyond Binaries Symposium in January of 2018. For mo
information and documentation of the symposium visit: http://fciny.org/projec
beyond-binaries-towards-new-constructs-of-personhood-and-gender
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ANOXIC EVENT // Othe conditions for faidi®
egg: latex, latex colourant
text: card, paper, ink

SABEEN CHAUDHRY
London, UK

| am a writer/ theorist, creative practitioner and editor of the para-academic
online journal OPyura ChilensisO. Whilst my work is usually text-based, it
sometimes extends to other media such as collage, video and sculpture. | a
currently undertaking a PhD examining love with regards to difference and
connection, within the context of contemporary media technologies.

My contribution to OCommon SurvivalO, titled ANOXIC EVENT // Othe conc
for fallingO, is a theory-bctional text within a (latex) egg. It explores posthur
assemblages via deep-sea brine lakes, the queering and connective potenti
of love, and what happens to symbiotic affective ecosystems when the love

It is a future-folk tale. A (hyd)romantic bction. An oscillatory dance between
and Oother® and everything in fake time. Slow-step. In an egg. Or in the se:

(ODo you not taste yolk in your dreams?0)
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Campaign Sticke2018
artist stickers

TIM MANN
Chicago IL, USA

Tim Mann (b. 1990 Woodstock, IL) lives and works in Chicago, IL where he
received a BFA from the School of the Art Institute of Chicago. He is co-dire
Prairie, an artist-run exhibition space in Chicago.

Inspired by the success of stickers produced and distributed by eco-saboteu
The Fox to combat the pollution of the Fox River by Armour Dial soap comp:
Campaign Sticker calls attention to the impact human activity has on the pla
and encourages interspecibc wellbeing. Use is encouraged.
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The Ultimate Octopus Sapiens Kit for Earthly Syr2@l-2018
prosthetic octopus arm with attached waterproof case,
containing different media Ples on SD memory card.

VIRTUELLESTHEATER

Berlin, Germany

When Earth is Booded, how will you survive? virtuellestheater provides 1QEC
with useful tools and knowledge to survive extinction by becoming an octopt
human hybrid: The Ultimate Octopus Sapiens Kit for Earthly Survival. The
prosthetic arm may be used by humans for individual training and to make P
contact with new eight-armed kin. The SD card contains the essay OOctopu
SapiensO with basic information about octopuses and the short video OHow
Become an OctopusO, produced exclusively for this publication. Both are de
from virtuellestheaterOs 2017 performance OThe AE - Guidance for an Extr
PresentO.

The kit is based on the assumption that only new symbiotic bonds and allian
between all life forms will ensure common survival for future generations.
virtuellestheater believes that these alliances must cut across species, habit
and genders. We are guided by the theories of Donna Haraway, notably her
OCamille-StoriesO, as well as by Deleuze/GuattariOs theory of Becoming. L
language and story-telling as means of creating an alternate (yet thinkable)
reality, the kit combines artistic fantasy with scientibc possibilities in the forn
virtual inter-species hybridization.

virtuellestheater was founded in 2015 by seven artists living and working in
Hamburg and Berlin. virtuellestheater is not a group name, but the designati
of a certain approach to (performative) art. virtuellestheater creates spaces !
subversive criticism of the present and for cultural agility, opposing neolibere
imperatives of world building. Using non-linear narrative forms, digital media
and new technology it produces speculative performance installations, strivil
for a good life and a better future.

The Ultimate Octopus Sapiens Kit for Earthly Survival is the work of

virtuellestheater artists Alina Weber, Fee RSmer, Janne Nora Kummer and &
BjSrn Popp.
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N/E/S/W?2018
booklet of writing

WALLIS MONDAY
San Antonio TX, USA

The future of Texas is queer. It is antiracist. It is HOT AS HELL. y
For every New Yorker who ever told me, Oyou donOt seem like youQOre frorr
these poems are the beginning of an endless response.
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